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MESSAGE FROM THE
GENERAL DIRECTOR

Robert Heuer, General Director and CEO

FLORIDA GRAND OPERA

Florida Grand Opera is pleased to present the magi
world of opera to people of all ages in South Florida. V
are delighted to I nvite-y
12 season, which will begin with our-éxsr production

The season will also incl
ever pr oduc tLammdingod prodaatians af n
Ver Rigoeteon d GoRom&adset Jul i e

As part of our Student Dress Rehearsal program, we h
developed comprehensive study guides to be used in
classroom, at home, for academic learning, and for persc
enjoyment. Each guide is filled with background inform
tion on the history of the opera, a synopsis and musical
amples from our 20112 season.

Florida Grand Opera believes that music is vital and ess
tial to a weltounded education and a life that is culturall
fulfilling We hope that the Dress Rehearsals and thg
guides develop and support the teaching skills of musici
and teachers so that stud

| look forward to seeing you at the Opera!

P, el

Robert M. Heuer
General Director and CEO
Florida Grand Opera
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ATTENDING AN OPERA

WHAT WILL YOU SEEIN AN OPERA?
Opera combines colorful sets and costumes, dynamic staging, passionate stories, and poetic words witl b
music. Richard Wagner referred to tasamkunstwerkor a o0t ot al art work. o
fighting, characters dressing in disguises, the tenor wooing the soprano, or unfurling schemes against anth
acter. Operas can be romantic, comedic, tragic, dramatic, or all of the above. Primarily, opera is entertaifin

WHAT WILL YOU HEAR IN AN OPERA?
Operas are sung in many different languages, the most common of which are Italian, French, German, an
lish. Luisa Fernandeoweveris sung in Spanish. Florida Grand Opera provides supertitles (translations ¢f t
text projected on a screen above the stage) in English and Spanish. Singers are accompanied by th¢ c
which can consist of string instruments like violins, violas, cellos, and double basses, woodwinds like fluges
nets, oboes, and bassoons, and brass instruments like trumpets, french horns, trombones, and tubas.

OPERA ETIQUETTE :
« Attending an opera is an exciting occasion! You should dress comfortably, but presentably. Many pu
members use an opera as an opportunity to dress in formal attire.

e Arrive early. Audience members who arrive after the start of the performance are prevented from ¢nt
until there is a change of scene.

e Itis customary to show your appreciation at various times in the performance with
applause. The audience will applaud at the beginning of each act as the conductor enters the orchegtr:
the ends of particularly weling arias or
choruses, at the close of each scene or .
and during the final curtain call as the p ldrienneAr: a
formers bOW ‘f‘ORTHE r FORMING ARTS OF MIAMI-DADE COV

o If you want to show your admiration eve \FOREAND D O\R?S Z_”‘, frmnd

ADRIENNE ARSHT
more, you can call MIAMI-DADE COUNTY
sin ger , oBraval! o6 ' THE ARISON FAMILY/CARNIVAL COR
oBravi!o6 for an en JOHN 5. AND JAMES L. KNIGHT ¢

NF
the entire production, stand and clap dur
the curtain call to join in a standing ovatig

e Audience members are expected to turn
all cell phones and refrain from using ca
eras with or without flash during the pe
formance.

e While concessions are sold in the lobby
fore the performance and during interm
sions, no food or drink is allowed inside
the theatre. _ : : :

o Be reSpethU| Of the mUSiCianS and yOUf _Il_?éﬁrlmond Heights Middle School afThe Tales of HoffmanrDress Rehearsal
low audience members and do not talk during the performance

Most importantly, enjoy the opera!

FLORIDA GRAND OPERA 5 LUISA FERNANDA



FLORIDA GRAND OPERA: A HISTORY

Florida Grand Operastands as one of the oldest performing ar|
organizations in Florida and in the nation. Florida Grand Oper
one of the resident companies of The Adrienne Arsht Center for
Performing Arts of MiarDade County where it presents its Mian

Lauderdale performances are given at the Broward Center fo
Performing Arts. Florida Grand Opera was formed in June 1994
the merger of Greater Miami Opera, founded in 1941, and The
era Guild Inc. of Fort Lauderdale, founded in 1945.

The Greater Miami Opera was founded by Dr. Arturo di Filippi
voice teacher at the University of Miami. The first production, h
at Miami Senior High School in 1942, was a single performang
L e o n ¢ aRaglibcbperformed in English, with Dr. di Filippi
singing the role of Canio. In 1945, Dr. di Filippi appeared in a
duction ofll trovator& Ft. Lauderdale Central High School, repr
senting the first production of the The Opera Guild, Inc. Flori
Grand Opera has a rich history of presenting internationally
claimed artists such as Robert Merrill, Dorothy Kirsten, Rich
Tucker, Renata Tebaldi, Roberta Peters, Franco Corelli, Rq
Scotto, Montserrat Caballe, Jon Vickers, Sherrill Milnes, Nig
Gedda, Birgit Nilsson, Anna

Joan Sutherland, Evelyn Lear, James Morris, Thomas Stewart,
Soviero, Justino Diaz, Simon Estes, Elizabeth Futral, Helen Dor

his American debut i n 19 6LEciaw
Dr. Arturo di Filippi in  Pagliacci di Lammermoor
I'n April , 2007, FIl orida Grand Opera pr es e nhnadarenirfa¢

with libretto by Colin GraharAnna Karenimeas commissioned as apcoduction by Florida Grand Opera, Michiga

Opera Theatre, and Opera Theatre of Saint Louis. In May 1997, the Company presented the worldBaiseriese
an opera by Robert Ashl ey with | i br etRBaleerolycomnussidned
as a cgroduction by Florida Grand Opera, Midade Community College and the South Florida Composers
ance. Anot her worl d Minuesiilddaghti®82s AmBricdn grenieregviaaludedSsoachir
Ro s sBiamdaékallerad t he f i nal revi s e Cristofero Golombo of Al bert

At the core of Florida Grand Operads mission is
young people about opera while embracing the diverse cultural heritage of the South Florida community. Ead
tablished education progr ams, including the Schoog
pose thousands of children and students to oper a
gram, the Young Artist Studio, nurtures gifted young singers and provides them with the skills and experience

to move beyond their training at universities and music conservatories into successful careers in the profesg
world.
Florida Grand Opera will present four etage productions forthe 2€D 12 season: Feder

Luisa Fernanda P u d.a@rondined ¥ eRigdlettd sa n d @ Rounm®od &luish Gdrnangdthe Elorida Grand
Operads f i r szarzugla Spdnish lyrirama that is baged in the operatic tradition, but also incorpor
popular song and dance.

performances in th8anford and Dolores Ziff Ballet Operkdtousg.

ac
Aro
na
ola
M C
Dig
att

Deborah Voigt, and Fernando de la Mora. Luciano Pavarotti mad:

t

h

of
r
i
0]
o]
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ACTIVITY ALERT!

PURCHASE YOUR TICKET!

Review the charts of the Florida Grand Operads. perfor man g
Arsht Center Series in Miami
Opening Tuesday Wednesday Friday Saturday Sunday
Night Night Night Night Night Matinee
Saturday
OPERAS at 7 pm at 8 pm at 8 pm at 8 pm at 8 pm at 2 pm
Luisa Fernanda Nov 12 Nov 15 Nov 23 Nov 18 Nov 26 Nov 20
La rondine Jan 21 Jan 24 Feb 1 Jan 27 Feb 4 Jan 29
Rigoletto Jan 28 Jan 31 Feb 8 Feb 3 Feb 11 Feb 5
Romeo et Juliette Apr 21 Apr 24 May 2 Apr 27 May 5 Apr 29
Premium Seating
Grand Tier Box $250 $175 $175 $225 $225 $175
Prime Orchestra/Orch Box $225 $129 $129 $175 $175 $129
Standard Seating
Front Orchestra $175 $96 $96 $129 $129 $96
Orchestra Circle $129 $78 $78 $96 $96 $78
Mezzanine Box/Mezz Row A $129 $78 $78 $96 $96 $78
Mezzanine rows BG $78 $61 $61 $67 $67 $61
Lower Balc Box/Lower Balc
Row A $78 $61 $61 $67 $67 $61
Lower Balconx Rows BH $49 $28 $28 $37 $37 $28
Upper Balc Box/Upper Balc
Row A $35 $21 $21 $28 $28 $21
Upper Balcony Rows BN $21 $11 $11 $19 $19 $11
1. La rondinewill be per- Broward Center Series in Fort Lauderdale
formed on what day, date, and Thursday _
time in the Wednesday Series? Night Saturday Night
2.If a new subscriber buys 4 OPERAS at 8 pm at 8 pm
tickets for the Friday Series in Luisa Fernanda Dec 1 Dec 3
the Orchestra Circle, what Rigoletto Feb 16 Feb 18
does he/she pay? Romeo et Juliette May 10 May 12
3. Which performance occurs y. : .
closest to Thanksgiving? Premium Seating
4. What sets of series have Prime Orchestra $200 $200
the same curtain time? Orchestra Box $200 $200
5. 0On Sundays, what is the Standard Seating
cost of the tickets for seating Front Orchestra $125 $125
in the Second Tier, Front Or- Upper Orchestra $89 $89
chestra? y - 60 v
6. How much more does a b& S/Rear Ubper Orc 3
person pay when buying Front Mezzanine/Mezz
Opening Night tickets in the Box $125 $125
Front Orchestra than the Mezzanine $79 $79
person who buys a ticket for Side/Rear Mezzanine $55 $55
Mezzanine Row E?
Lower Balcony/Balc Box $46 $46
Upper Balcony $21 $21

7
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OPERAOS ROOTS .

WHERE DID OPERA COME FROM? WHAT emotions and more complex ideas and main char-
PROMPTED COMPOSERSTO CREATE IT ? acters took on more human attributes. All of these
Poets, musicians, architects, artists, philosophers, developments are present in the works of Wolf-
mathematicians, and many other thinkers had becomgang Amadeus Mozart.
obsessed with a recreation of the Greek culture dur-U ntil the | ﬁ tg e ﬁ%@%o“ 5s .

[

ing the I talian Renaiss ﬁcﬁtiSn‘soperasé‘ria{ 8S 41 f

group of composers from ti@amerata Fiorentora and obera bufftae comic and workirdass aenre
Florentine Academy, began to focus on the reproduc- P Y & d '

tion of Greek Drama. The Camerata believed that
several factors were extremely important in recreatin
these dramas: the sung text must be understood, th
music should reflect the cadences of speech rathek\

than dance, and

these genres in his later works.The Marriage of Fi-

arpbuffpor comic, servant characters like Figar(
ere portrayed alongsigerianoblemen like Count
Imaviva. Furthermore, thmiffacharacters often

. displayed more admirable qualities than the noble
most |mportantly, Mo z aDoh Gigvanisi classified asdmamma giocoso
the music should or comic drama. It features lighthearted moment
explore and en- and comic scenes such a
hance the emo- ing the catalogue of hi
tions being ex-

pressed. being dragged to Hell for his terrible debauchery.

The Camerata
developed West-
ern musicos
est operas, the
most weHlknown
being Monte-
ver dio®Og f eo
FollowingL 6 Or -
Wolfgang Amadeus Mozart fe()‘ S success,
art form spread
rapidly amongst composers, artists, and poets. The
Baroque form consisted of sumgitativey solo-
ists which would move the plot or story laréas
in which the soloist would explore an emotion, and
chorusegere the rest of the characters com-
mented on the action. Composers began to create
duetdriosand other ensemble numbers with multi-
ple soloists, allowing for more character interaction
and more dynamic plot lines. As the Classical pe-
riod began, the chorus of an opera became more
integral to the story, rather than merely providing
commentary. Arias began to express multiple

Fl orida Grand Operads production o

Mozart revolutionized opera as he began to blend

lover, but ends quite dramatically with the womaniz¢

D

S.
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...AND DEVELOPMENT

Giuseppe Verdi composed operas during the Romarthe best of their abilities. The orchestra accompanyj
tic period as harmonic language became more varigdent is usually secondary to the vocal line, and gs
and effective. Due to the concurrent developmentsimsuc h, t hese operas are fte
literary style, plots explored a greater depth of emoversely, the German School of Opera, which crysta
tion and action, and provided commentary on curredized itself through the works of Carl Maria von We-
events with more frequency. As more regionder, Beethoven, and Wagner, emphasizes the power
chaffed under the oppressive rule of foreign empiregf the music as a whole instead of displays by the vq
composers sought to express nationalistic themes witha | i st . \DerbFeeisdhi#tz(TloepManksa
their art. Verdi endured many struggles with governman) is considered the first important German Ro:
ment and church censors over his operas, becausenwéntic opera, and is particularly well known for its
their political overtones. unearthly Wol f és GIlEaman-s ¢ €
the followed Der Freischitzand was through
composed, blurring the distinctions between recitativ
nd aria. This melding g&citativeandaria was en-
anced and ex-
anded by Richard
agner, who wrote
in flowing and end-
less melodies.
Wagner 0s
like Tristan und
Isolde Parsifal, and
the Ring Cyclebest
exemplify the Ger-
man focus on the
effectiveness of the
orchestra, vocalists,
and poetry as a total 9%
production to create [d
the drama. The ¥
French School, ruchardwagner
founded by Lully

and developed by composers such as Meyerbegr,
Bizet, Gounod, and Massenet, is a balancing point
between the Italian and German ideologies. Instru
mental support for the vocal line was more comple
and rich, while the vocal line was less florid. The
voice was always well displayed while still doing its
part to evoke and progress the dramatic plot.

As opera developed even further, national styles d
versified and developed their own canons. Verdi, Mo
zart, and Rossini, among others, are considered
scholars to be members of the Italian School of oper-
atic composition. Italian School composers create
highly melodic music which displays the singers to

(D

)

Carl Maria von Weber
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ON BROADWAY...

NAMES LIKE SOUTH PACIFIC, OKLAHOMA!, PHAN-  acting played a major role in these productions in order
TOM OF THE OPERA, WICKED, AND RENT ARE OFTEN  to bring the variety show to life.

MORE FAMILIAR - TO US THAN TH_'IE_hVAST MAJ_OR:T; In 1927, Oscar Hammerstein 1l and Jerome Kern deliy-
OF THE OEERAI'C. FiEPERtTOdRY't ese mﬁsma :ja— ered a musical dealing with prejudice, and tragic, undy-
mas are heavily integrated into pop cuiture an arfﬁg love: ShowboatThis musical was revolutionary for

ugually synonymous with Broadway an<_:l New Yorka number of reasonShowboatvas clearly distinguish-
City. Have you ever wondered what inspired the C& bl e from the # nopesai buffa and d o

tion of this unique art form full of drama, music, ande stablis e | fopem seri d

hed it.
dance? Though the mode o e WeSsubkoRianP th e dial: A8

comes from a variety of Sources, the opera, more S"ogt'ory was cohesive and the integrated songs that cpn:
cifically opera buffalies at its heart.

tributed to the action by establishing moods, unveilirjg
Opera buffaor O6comi ¢ oper appd charxtersy or advangng the @8hdwboaddealt with
eraseriag or O6serious 'Bgemurya,heéavydemotions @nd wisdike h@hing that had corpe
During this time, audiences wanted a plot that thepefore it. It paved the way for musicals by allowing
could relate to and have fun watchidg response to them to deal with new subject matter. A few years latér,
this demand, composers began creating works that iBtrike Up the Ban@1930) included social commentary
corporated domestic characters in funny situationsan war, capitalism, and American politics.
The music was lighthearted and characters relatabl
leaving audiences happy and upbeat by the end of t
performance. Some of the most well knowpera
buffa are The Marriage of Figardy Mozart andThe
Barber of Sevilldy Rossini.

i nce the 700s, composer|s
%gl in many different directions. Because the musjc
from a fimusical o is no |c
ers have often brought N r
Andrew Lloyd Weber has done so numerous times [in

ACTIVITY ALERT! Jesus Christ Superstﬂg?l),_Cats(1982), andPhan-
tom of the Operg1986) by incorporating rock beats
Search the internet to find out how an and electric instruments in the orchestra. Some con-
operatic voice is different from a posers, such as Jonathan Larson, have even created e
musical theater voice! tire musicals Rent(1994)) using rock band instrumen:
tation. There is no | onde

cal, as the repertory is as diverse as the composers yh
In the late 19 century, British and American compos- have created it. New musicals explore all facets of the
ers sought to create new comedic works that mixelduman experience, social injustice, and worldly prob-
many genres of music, dance, and drama. These colams, as well as science fiction and fantasy. Though
posers drew musical ideas from thygera buffaidiom, there is dancing, over the top acting, and rock and rpll
but also included dance numbers and parody elememtsisic in our modern musical, the themes of love, logs,
that were typical oburlesques h o ws . A Mu s iand bbhgingcace ma unlike its operatic ancestor.
di es 0 s uc hLittla 3ohn®/albnagh904 and
K e r Ndbsdy Hom&1915) typified this genre. As in
opera buffa ordinary, average characters were emph
sized and brought to life. The plots were simple an
easy to understand. Unlike opera, however, dancing a

Many call the Broadway [m
The musical, though primarily drawing from operati¢
arts, was created through a conglomeration of mahy
ifferent elements, much like our American culturg.

era made use of drama, music, costumes, and aft t

FLORIDA GRAND OPERA 10 LUISA FERNANDA



...THE MODERN AMERICAN OPERA

tell timeless stories that resound deep within our souls, as many musicals aim to do today. Many parallels|ca
drawn between subject matteopéra buiad the musical comedy, as weatipasa seaad the musical play. Song
are used to create drama, move the story forward, and hopefully teach us something about our own lives. The
tra is used in both art forms to support the singers and add depth to their words. And though the acting anf c
used to be quite different between and an opera and a musical, current trends on Broadway and in operal hc

\"&J

showing that they are | earning from each othergs
ot her today, we must not forget the musical ds rjo
be.

ACTIVITY ALERT!

Draw a line connecting the following operas to their musical adaptations.

OPERAS MUSICALS

Norma The Blue Paradise

La boheme Maytime

Romeo et Juliette Miss Saigon

Madame Butterfly Little Duck and the Great Quack

Ein Tag im Paradies La Vivandiere

LOEIl i sir doAmor e The Pretty Druidess

Wie einst im Mai Rent

La figlia del regimento West Side Story

FLORIDA GRAND OPERA 11 LUISA FERNANDA




THE EVOLUTION OF ZARZUELA

ZARZUELA (PRONOUNCED ZAR ZWAYOLA) IS THE MOST ~ WHAT MAKES A ZARZUELA?
POPULAR FORM OF SPANISH OPERA. FIVE GUIDELINES :
In zarzuejahe story often involves some sort of social. Azarzuelaormally has two acts. Yes, there is an gx-
commentary, workingjass characters, and music full ofception!Luisa Fernandames very late in the develop-
emotion and passion. It differs from typical opera bewnent ofzarzueland is consideredzarzuela granttehas
cause it includes spoken dialogue between the musitaée acts.
numbers to help tell the story. Throughout history, thi8. Almost altarzueladternate spoken dialogue with sfing
combination of singing and speaking has had many cogortions. The musical numbers include various stylep G
terparts all over t he wo Haliad oper&includng reditativees) arias Slueks) enserfabl
operetta masterpieces likee Pirates of Penmaridee  and choruses as well as indigenous Spanish forms spcl
Mikadp Vi ennese operDetet aZ asuuoogiagitasshdseuidillas t 6 s
or J. Dig Fledermasise\@en contemporary Ameri- 3. The musical numbers afaazuelare usually rather
can musicals that intersperse spoken dialogue with sdéorg.
and dance. 4. Zarzuelasnd to be very elaborate productions. They
usually feature intricate machinery, expensive sets, gnd
During the middle of the ®7century, the King and large casts. Itis perhaps the lavishness of these peffor
Queen of Spain attende€&ld agneesthadattnaced audiencesosd consistehtyl g o|d
Laurel de Apalb a Royal Palace in the countryside out. The subject matter of th@rzuelended to be more
side of Madrid. This work represented a new art forspecific than that of@medid@eginning in the late 176(s,
that included elaborate scenery, ballets, and poputhezarzuelbegan increasingly to deal with popular cul|
dances accompanied by the guitar and castanets. Thrs.
entertainment became knownLasZarzuelbecause the
Palace was located in an area thickzaitgsor bram-
bles, from the rose family.

ZARZUELA CAN BE PLACED INTO TWO CATEGORIES:
Zarzuela grandé¢grand or large scale zarzuela) ang
género chicar zarzuelita(small scale musical plays

Zarzuela grandas usually in three acts and
deals with serious dramatic plots.

Geénero chicoor zarzuelitais usually short

comic operas in one or two acts, much like those
of theoperabuffg e nr e . Luisar r ob a
Fernandarepresents one of the most famous
Zarzuela grandef the 20" century.

Luisa Fernandaby Armin Bardel for Theater an der Wien

FLORIDA GRAND OPERA 12 LUISA FERNANDA




THE OPERATIC VOICE

OPERA SINGERS ARE CLASSIFIED IN TWO DIFFERENT WAYS
First, they are identified as soprano, meapmano, tenor, etc., based upon their singing range. Secondly, they
categorized based on characteristics of their sound. Type of voice is often referred to with the Géracain w

(pluralF2 g hemwhi ch means 0subj| &Gaduetérmines whatsofeetbey ard niogt likély to p&yr-

form.

Womends voices are grouped (fsompmr dnghr amge dw) Mg
into tenor, baritone, and bass by range. Common additional descriptive words include coloratura, lyric, and

Soprano F&cher

Soubrette Soprano | This soprano has a voice with the lightest weight and enough agility to handle coloratura passages (vcal 1
many fast notes). She will not typically sing above a high C. A soubrette is also referred to in German as §
0Character Soprano. 6 Her roles are frequentlly

Coloratura Soprano | A coloratura soprano is marked with great agility and a much higher range than a soubrette. Dependihg or
weight of her voice, the soprano may be additionally described as a lyric coloratura with medium weignt an
or a dramatic coloratura with the fullest sound and a brassy, ringing quality.

Lyric Soprano Lyric sopranos are typified by an ability to sing legato (in a smooth and connected line) with a pure anfl bed
sound. Many of a |lyric sopranof6s roles are the

tionknownaspinto whi ch i n Italian means Opushed. 6 Thi d
cut across a larger orchestra.

Dramatic Soprano A dramatic soprano has a full and rich sound with power that can carry across the largest opera orchgstrag
tone is often darker than other sopranos. Dramatic sopranos are also marked with great stamina and|endd

MezzoSopr ano F2cher

Coloratura, Lyric, and dramatic mezapranos have similar vocal characteristics to their soprano counterparts, but spéttteinore
time singing in a lower tessitura or range of their voice. -btgrano voices are typically more mellow and rich in thair thaun so-
prano voices.

Contralto The contraltdactieatures a significantly lower range and a very dark, rich tone. A contralto is one of thl rar
female voice types due to its range and color.

* b

L v

Soprano range Mezzo-Soprano range Contralto range

¢

Al'e
Or(

ira

LN
]
h

the
i d

utif
[

encompass the innocence and vulnerability written into their music. Lyric sopranos may also grow intd a classi

rar

418
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THE OPERATIC VOICE conr.

Tenor F2cher

Comic Tenor The comic tenor sings roles that require acting rather than exquisitely beautiful singing. His arias may
a patter or speedike style and do not feature the demands of a full lyric melody.

Lyric Tenor Similar to the other lyric voices, a lyric tenor must sing with beauty and command both flexibility of colg

sages and musical phrasing of a legato line.

Heldentenor

Meaning oOoOheroic tenoro6 in German, a Heldent end
his middle range, a heldentenor may sound very similar to a baritone in color and weight.

Baritone

Fa@cher

large orchestr

Lyric baritones and dramatic blaastones feature the same characteristics of lyric and dramatic voices. A lyric barfometeas
mellower sound, while a dramatic {m@stone has more comfort and strength in his lower range as well as enough poweet@sing

a.

Cavalier Baritone

The cavalier baritone has a brassy quality to his voice and is capable of singing both lyric and dramatig
This voice is very similar to the Verdi Baritone, discussed rdephnn the next section, but the Verdi Barit
usually sings a much higher tessitura than the cavalier baritone.

pasg
bne

Bass

Facher

Basses are also classified as lyric or dramatic, as well as comic, based upon weight and beauty of the voice.

FLORIDA GRAND OPERA

Basso Profundo This bass voice is marked by an extreme | ow
has an enormously resonant anebfudlied sound.
L -
- -
Tenor range Baritone range Bass range

be wiitte

Faturdq p

agt
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Fach Role Opera Composer
Soubrette Soprano Susanna Le Nozze di Figaro Mozart
Coloratura Soprano Gilda Rigoletto Verdi

Dramatic Coloratura Sopran| Queen of the Night Die Zauberfltte Mozart
Lyric Soprano Mimi La Boheme Puccini
Spinto Lyric Soprano Butterfly Madama Butterfly Puccini
Coloratura Mezzéoprano Rosina [l Barbieri di Siviglia Rossini
Lyric Mezzo-Soprano Carmen Carmen Bizet
Contralto Erda The Ring Cycle Wagner
Comic Tenor Monastatos Die Zauberflote Mozart
Lyric Tenor Don Ottavio Don Giovanni Mozart
Heldentenor Parsifal Parsifal Wagner
Lyric Baritone Papageno Die Zauberflote Mozart
Cavalier Baritone Don Giovanni Don Giovanni Mozart
Lyric BassBaritone Don Pizarro Fidelio Beethoven
Dramatic Basdaritone Scarpia Tosca Puccini
Lyric Bass Don Basilio Il Barbieri di Siviglia Rossini
Basso Profundo Sparafucile Rigoletto Verdi

ACTIVITY ALERT!
Think about some of your favorite superheroes or TV characters.

What voice types would they be and why?
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SINGING IN ZARZUELA

THE ZARZUELA REQUIRES SINGING STYLES AND Agility and facility with language are major compongnt:
TECHNIQUES THAT DIFFER FROM OTHER OPERATIC  of zarzuelainging. Unlike Italiabel cantavhich may
STYLES. feature agility (melismas and ornaments) without [fas

The Spanish composers of this period were surroundeerds, agility and facility are bound together izahe
by influences of folk music, both rustic and cultured, ayela Coupled with
regional styles as disparate as flamencdadp@nd
European classical music. From this concoction, e syllabic settings for fast passagesrauels the ex-
hear singing that is as delightful as it is unpredictable.pected use of Castilian Spanish. Although there are ze
zuelas that originated or are set in areas outside Cast
Most of the vocal technique implied by zhezueleés  the bulk of the words are Madrilenian; hence, they shpul
rooted in the Italian style. The aesthetic values of Italamperformed in Castilian.
opera could not help but rub off on a populace so often
treated to examples of it. The basiccantechnique is Two other areas requiring various degrees of researdh ¢
shaded in style by the musical demands of the time &ryuage use and figures of speech. Becausearzary
place of thezarzuela If the show is set in the Basqudasare based on historical or political events, perfornper
region, expect the musical vocabulary of the showawnd directors will find references and figures of spgec
reflect the regionalism. Shading, or styling, if you witiat have long since disappeared from the vernacular
can range from small to rather significant.
One of the most striking featureszafzuelasinging is its
The composers @arzueldid not know about thEach nearly omnipresent reference to dance. In folk cultpre
system; roles fall very unevenly into voice types. [Bme never danced without singing, or sang without dfnc
example, sources list LuisalLinsa Fernan@s a so- ing. Mostzarzuela i ngi ng i s rel atle
prano. She has plenty of high notes, but the role li@sce form® jota fandangandseguidilladVhat is im-
some important low tessitura singing as well. Her chaortant for singers is to duplicate through the voice [the
acter is warm and vulnerable with more traits associgtbcasing, articulation, and rhythmic stress of the dgnc
with a mezzsoprano persona than a soprano onéeing referenced.
Vidal is also described as a baritone even though much
of his role is high tessitura. The last element of articulation and style, and one [th
adds character to the singingaizuelas thegritdcry).
The first variation fronbel cantbat singers will notice Anyone who has ever attendeashaiactuoncert knows
is how very often the vocal line is doubled in the accothat the shouting is an integral part of the performarnce
paniment. It is not a surprising feature if one considénszarzuelahe musical equivalents of cries of exultatjon
the prominence of daneengs in the folk music of or sadness in the form ¢°f
Spain. The standard mode of performing a dsomgeis portant.
to have the singing doubled by the accompanying instru-
ments. Itis a way to keep everybody together while they
are singing and dancing. But, for the singer, doubling in
the accompaniment is a competitive annoyance more
than a hazard. Singers unaccustomed to this style find it
difficult to sing perfectly in tune and in time with the
accompaniment.

FLORIDA GRAND OPERA 16 LUISA FERNANDA



PLACIDO DOMINGO ON ZARZUELA

Then | think of the many great colleagues with whom | have had the privilege ofesinggisy concert halls and
theatres around the world. For all of us, this music means so much. My sister and |, for example, kaew ¢
zuelaas well as we knew our paternogteve could recite the whole of them by he@drzuelas a very emotional

matter for all my family because my parents dedicated their lives to bringing the best of this wonderful musi
t o

to Spain,

FLORIDA GRAND OPERA

ever s ung Ayimdnzoterfiasmorknia olagiagh
Luisa Fernansiawell and meaningfully as my father, and that my mother was the perfect Luisa.

0 For mo szarzueld mesely a difficult word
to pronounce. We Spaniards hasezuelan the

blood. It is a very precious part of our heritage, apd
it is a joy to find that an increasing number of mugic
and theatre lovers around the world resporzrto
zuelaand wish to learn more about the stories, the
composers, writers and singers who created thpse
unique works.

For me, especialBarzuelaolds so many memories:
of my parents, my early life and my career. My
mother and father toured America in Decembeér
1946 wi t hlrarZietaompanp, ard she tour
was so successful that when it was over they decide
to remain in Mexico and form their own. My
mother enjoyed a long and distinguished stage
reer; and though by 1949, when 1| joined them fn
Mexico, my father had lost his voice prematurely, |he
too had been a fine singer. By then he was the gro
ducer and first actor of the company. Maestro Tpr
roba, when we were working together on reheardals
for his operd&l poetél980) told me that no one had

)

the American continent|.

-Pl 8ci do Domingo
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